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Note on images 

Please note that all images used have been cleared for use in this report but any further use requires permission 

from Aboriginal Traditional Owners or Corporations. 
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MESSAGE FROM THE 

VICE-CHANCELLOR 
 

 

It is with great pleasure that I present this report 
which details the activities of the Kimberley 
Foundation Ian Potter Chair in Rock Art since its 
establishment in 2013.  
 
 
One of my first actions as Vice-Chancellor of The University of Western Australia was to officiate at the launch of the 
Inaugural Kimberley Foundation Ian Potter Chair in Rock Art in late 2012. The establishment of this Chair was the culmination 
of many years of strategising and fundraising by the Kimberley Foundation Australia led by Chairman Ms Maria Myers AO. 
With significant funding by the Ian Potter Foundation and INPEX Australia and matched by UWA contributions and 
infrastructure the chair was realized after a global competitive search with the appointment of Professor Peter Veth. Peter 
was eminently equipped to handle this exciting and challenging role having carried out cutting-edge research on the 
archaeology and rock art of the First Australians since 1980. His close engagement with Aboriginal Torres Strait Island 
traditional owners in the research and management of their cultural heritage was recognized in the Bruce Veitch Award for 
Indigenous Engagement. He is also recipient of the Rhys Jones Medal for Outstanding Contributions to Australian 
Archaeology and is now Section Head of Archaeology in the Academy of the Humanities. 
 
 
Kimberley rock art is part of the cultural fabric of Kimberley traditional owners who are keen to see it preserved, managed 
and understood in culturally and scientifically appropriate ways by the broader public. It is an integral part of their mandate 
for looking after traditional lands and conservation estates. UWA is proud to have aligned with the philanthropic, industry 
and community sectors to forge a new kind of hybrid model for investigating the deep-time and ongoing social significance of 
the extraordinary cultural productions. Stemming from the Lailai (Dreaming) and continuing in to contemporary re-painting 
of Wandjina art,  Kimberley art gives unique insights into the way people saw themselves, their environments and likely 
reflects their world views from one of the longest cultural traditions on the planet. 
 
 
As Peter and his team work on the mapping, documentation, dating and research of the Kimberley rock art, always in close 
alignment with Kimberley corporations and Traditional owners, the commitment and foresight of the Kimberley Foundation 
and its Board will see many outputs of both national and international significance. This report documents just some of the 
impressive array of research and community collaborations already underway and with a suite of new ARC research projects 
in progress I amconfident that future research will further expand our understanding of Kimberley rock art.  . 
 
 
Once again, thank you for partnering with us on this important initiative. 

 

 
 

 

Professor Paul Johnson 
Vice-Chancellor  
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MESSAGE FROM THE DEAN OF ARTS 
 
 
The vision and generosity of the Kimberley Foundation Australia, The Ian Potter 
Foundation, and INPEX have enabled Professor Peter Veth, as the inaugural 
Kimberley Foundation Ian Potter Chair in Rock Art, to deliver leadership and 
expertise in the study and promotion of Rock Art, both nationally and 
internationally. 
 
 
The University of Western Australia is extremely proud to be partnering with 
these organisations and the many other important stakeholders of this program, 
including:  the Department of Aboriginal Affairs, the WA Department of Parks 
and Wild Life, the Kimberley Land Council and Aboriginal Corporations across the 
Kimberley. We are also delighted to collaborate intellectually with the 
universities of Melbourne, Monash, and Wollongong over the past three years.  
All have worked together in establishing the Chair and in assisting with its overall 
mission to research, promote and preserve rock art, especially in the Kimberley, 
one of the world’s rock art treasure houses. 
 
 
As UWA is home to the Centre for Rock Art Research + Management (CRAR+M), Australia’s largest rock art research and 
management hub, the decision to co-locate the Kimberley Foundation Ian Potter Chair in Rock Art Chair here was prescient, 
enabling Professor Veth and his team to capitalise on the synergies, resources and potential for collaboration. 
 
 
This report details the vast scope of activities the Chair has undertaken over the last three years including, practical and 
theoretical research, engagement and training with Aboriginal organisations in the Kimberley, supervision of PhD students, 
outreach, media engagement, heritage promotion and engagement with legislative changes, and advocacy. These successes 
are testament to the power of true collaboration and consultation across a range of fields. 
 
 
Australia is fortunate to be home to some of the world’s oldest and most culturally valuable rock art.  The public and 
academic talks delivered across Australia – and internationally – by the Kimberley Foundation Australia, Professor Veth and 
Dr. Ouzman, help to raise the profile of its rock art and heritage, ultimately leading to greater understanding and the 
preservation of our unique Aboriginal cultural history.  
 
 
We are privileged to be working with all the partners on this great project. 
 
 

 
 

 
 
 
Professor Krishna Sen FAHA 
Dean, Faculty of Arts  
  



Kimberley Foundation Ian Potter Chair in Rock Art Report 2013-2016 6 

MESSAGE FROM THE CHAIR  
 

 

I am delighted to report on the first cycle of work carried out 
under the aegis of the inaugural Kimberley Foundation Ian 
Potter Chair in Rock Art. My vision was to establish a 
consultative framework and a mandate for the Chair to work 
with Kimberley Traditional Owners and native title 
corporations in the documentation and research of their 
cultural values on their traditional lands. This would be 
coordinated with the representative body The Kimberley 
Land Council. The history of research on Kimberley rock art 
has been dynamic, intensive and, at times, contested. My aim 
was to forge new research alliances that addressed critical 
matters of community need but which were underpinned by 
the highest research and management standards.  
 
As an archaeologist with an acute interest in the evolution of cultural systems – not the least the symbolic behaviour 
witnessed in rock art – there are outstanding interpretive opportunities in the Kimberley rock art body. Possibly representing 
one of the earliest and largest figurative rock art bodies to have survived in the world, there are stunningly detailed 
depictions of people with their accoutrements, animals, plants and a range of morphed figures that may be representations 
of totemic beings. The most recent rock art expression and cultural practice, Wandjina art, date back to over 4,000 years ago. 
There are at least a staggering 6 further art styles occurring in the older painted panels. Engraved cupules likely date back to 
50,000 years ago and the age of the pigment art is being pushed back by Australian teams nearly every month. This unique 
cultural asset deserves the highest level of protection and management.  
 
As a member of the Centre for Rock Art Research + Management at UWA in my new role I feel we have successfully achieved 
the aims of the first three year establishment phase. Working closely with Dr. Sven Ouzman, Reader in Kimberley Rock Art, 
multiple surveys have been carried out in Balanggarra, Dambimangari, and Wunambal Gaambera lands as well as specialist 
surveys in other jurisdictions. As a member of the Kimberley Foundation Australia Science Advisory Council led by Professor 
Andy Gleadow a range of prioritised scientific questions and management issues have been systematically addressed, usually 
in collaboration with teams from other Universities and bodies such as ANSTO. Over 100 public seminars, plenaries and 
school talks have been delivered on Kimberley rock art in Australia, the USA and Europe. Some 40 major media pieces have 
arisen from the Chair’s engagement including headline pieces in The Australian, The Sydney Morning Herald, 7:30 Report and 
in film. Papers, chapters, brochures and posters have been produced for journals, conferences, fundraising and the Aboriginal 
corporations. UWA Archaeology has supervised and contributed to several recent PhD completions and a raft of new 
doctoral candidates are to begin on Kimberley rock art in the 2017-2018 period.  
 
With the start of the 5-year landmark Kimberley Visions Australian Research Council Linkage Project, led by the Chair and 
with UWA, Monash University, Melbourne University and French collaborators, as well as the KFA, Dunkeld Pastoral and the 
Department of Parks and Wildlife, we look forward to a new era of research, community collaboration and public education. 
Kimberley Foundation Australia has been a steadfast champion of a range of past and present ARC projects providing Partner 
Organisation cash and support. These bequests have underwritten fundamental research and also contributed directly to the 
Aboriginal economies of the Kimberley. There is no question that the exceptionally high cultural and natural values of the 
Kimberley deserve precisely the hybrid collaboration witnessed here between the research, philanthropic and industry 
sectors.  
 
 
 

 
 
 
Professor Peter Veth 
Kimberley Foundation Ian Potter Chair in Rock Art 
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OVERVIEW OF ACTIVITIES 2013-2016 

 

ESTABLISHMENT OF THE CHAIR 

The Kimberley Foundation Ian Potter Chair in Rock Art came into being as the result of long-term lobbying by the Kimberley 

Foundation Australia (KFA), whose mission is ‘Researching, preserving and promoting Kimberley rock art’ and who had the 

vision to see the value in a dedicated Chair in rock art, one of Australia’s – and the world’s - foremost cultural treasures. After 

approaching relevant stakeholders, the Ian Potter Foundation and INPEX agreed that a dedicated Chair in Rock Art for one of 

the world’s premier rock art regions would be entirely appropriate and something they would very much like to be part of.  

 

The University of Western Australia was seen as the most appropriate location for the Chair for two reasons. First, Western 

Australia is a storehouse of rock art riches that include huge rock art precincts in the Burrup, Western Desert and Kimberley. 

Secondly, UWA is home to the Centre for Rock Art Research + Management (CRAR+M see www.uwa.edu.au/rock-art) headed 

by Professor Jo McDonald, Rio Tinto Chair of Rock Art. The CRAR+M Faculty has six fulltime researchers/managers and over a 

dozen adjunct researchers covering fields as diverse as chemistry, cultural heritage visualisation, dating and anthropology. 

This makes CRAR+M Australia’s largest rock art research and management entity, and also one of the world’s largest and 

foremost such entities. Governance is accordingly important and the CRAR+M Director and staff regularly report back to the 

Advisory Board, membership of which covers academic, Indigenous, industry and public interests.  

 

 

Informational video clip conveying to a wide audience the work of the Chair  

Source: UWA www.uwa.edu.au/people/peter.veth 

http://www.uwa.edu.au/rock-art
http://www.uwa.edu.au/people/peter.veth
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It is within this infrastructure and expertise that the Kimberley Foundation Ian Potter Chair in Rock Art is located. Vital and 

generous financial support was brokered by the Kimberley Foundation Australia from the Ian Potter Foundation and INPEX, 

and these funds were matched by UWA. The Western Australian Department of Aboriginal Affairs provided important 

discretionary project funds for the Chair. The Kimberley Foundation Ian Potter Chair in Rock Art became active in February 

2013 after an intensive period of establishing the Chair’s financial stability, its governance principles, and its Project Goals. 

Professor Peter Veth was appointed as the inaugural Chair after a rigorous and internationally competitive selection process. 

Dr. Sven Ouzman was incorporated into the Chair in 2013 by virtue of Professor Veth’s prestigious Australian Research 

Council (ARC) Discovery Outstanding Researcher Award, which allowed Chair funds to be leveraged with ARC funds to 

increase the Chair’s capacity specifically during the establishment phase.   

 

ACTIVITY OVERVIEW  

CONSULTATION AND COMPLIANCE 
The first two years of the Chair were 

largely devoted to essential consultation 

across a broad front – focusing on 

Kimberley rock art and heritage. Dozens 

of meetings were held with Indigenous 

stakeholders such as the Kimberley Land 

Council and Aboriginal Corporations 

across the Kimberley. Government 

compliance and reportage was achieved 

through meetings with, inter alia, the 

Department of Aboriginal Affairs, the 

Department of Parks and Wildlife and the 

Office of the Premier. Industry partners 

such as INPEX, BHP Billiton Rio Tinto, 

Woodside and others were advised of the 

Chair’s establishment and plans.  

 

The Kimberley Foundation Australia is a key, on-going partner and the Chair is in regular, usually weekly communication with 

KFA in addition to quarterly meetings of the KFA Science Advisory Council and their annual colloquium. Both the KFA and the 

Chair report back annually to the Ian Potter Foundation and INPEX. Finally, a wide range of avocational rock art researchers 

plus academic colleagues were consulted and incorporated into conferences and fieldwork to ensure a broad-based scholarly 

consensus on the type of research conducted and scope of the Chair. All the Chair’s activities are also governed by the 

Australian Archaeological Association’s code of ethics.  

 

2015 Rock art dating and heritage management fieldwork enabled by Chair 
allowed regular consultation with Indigenous stakeholders 
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FUNDING 
In order for the Chair to function optimally, recurrent project funding is essential. The Department of Aboriginal Affairs 

granting of such funds for the Chair’s start-up (2013-2015) enabled crucial groundwork and exploratory fieldwork to be 

conducted; together with CRAR+M support, and leveraged financial and in-kind support from Aboriginal Corporations. The 

Chair was also a Chief Investigator (with Sven Ouzman) in the ground-breaking Australian Research Council Linkage Project 

Dating the Aboriginal Rock Art of the Kimberley Region (LP130100501), which enabled primary fieldwork and sampling of 

Kimberley rock art to be achieved. Partner organisations included the KFA. In 2015, a major 5-year Australian Research 

Council Linkage Project entitled Kimberley Visions: Rock Art Style Provinces of North Australia (LP150100490) was granted, 

with $1.3 million in direct and $2.4 million in in-kind support. This was one of only three such awards made nationally for the 

5 year period, and was the largest awarded in Archaeology. Project partners include the KFA, the Western Australian 

Department of Parks and Wildlife, Dunkeld Pastoral and the Universities of Melbourne, Monash and UWA. Balanggarra 

Aboriginal Corporation and the Kimberley Land Council are the key Indigenous Partners. International collaboration is 

enabled through Frances Centre for Scientific Research (CNRS) and the University of Savoie, France.  

 

 

Peter Veth at a are rock marking site, which was sampled for dating, with Traditional Owner consent and 

participation. South-western Kimberley 2015 
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FIELDWORK AND RESEARCH  
In the short time the Chair has been established, primary and collaborative fieldwork has been conducted with three major 

Kimberley Aboriginal Corporations – Balanggarra, Dambimangari, and Wunambal Gaambera, covering the vast coastal and 

inland strip from Derby to Wyndham. Seven distinct and logistically complex trips, each lasting 2-6 weeks resulted in over 200 

rock art sites being recorded and over 400 rock art motifs being sampled for dating (note: in all cases these samples were 

taken in the presence and often by the relevant Aboriginal Traditional Owner). These numbers will increase from July 2016 

with the Kimberley Visions project’s onset, where 3 months will be spent in the field each year, recording, sampling, 

excavating rock art sites, and feeding this research into the sustainable management of these sites. The latter activity is 

conducted with Indigenous Protected Area Rangers and Traditional Owners.  

 

 

 

 
Peter Veth, Helen Green and Andy Gleadow in the painted rock shelter that featured in a front page story of 

The Weekend Australian (April 18-19 2015). Southwest Kimberley coast. 
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OUTREACH AND MEDIA 
In addition to producing original research to share with the scientific community, an essential Chair function is to engage with 

and educate the public at local, state, national and international level. To this end the Chair’s work has featured in well over 

100 news media, radio and television outputs. This includes the Walkley award-winning First Footprints television series, for 

which the Chair was principal scientific advisor. Public lectures and outreach to schools number in the dozens of encounters 

per year. Outreach back to our Indigenous partners is perhaps the most important activity here. The Chair thus makes formal 

reports back twice a year to Kimberley communities and by phone, e-mail, and Skype at other times. With Kimberley Visions, 

we are also now able to bring Indigenous partners to Perth to participate in pre and post-fieldwork activities.  

 

 

 

 

 

Award-winning First Footprints nationally screened documentary. The Chair was principal science advisor for 

this series, which won Atom and Walkley Awards. 
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SUMMARY OF ACTIVITIES 2013-2016 

2013 

 February  Chair inaugurated with Peter Veth as incumbent; 

 June   Sven Ouzman incorporated into the Chair due to Peter Veth’s ARC DORA award; 

 August  KFA Fieldschool along the Drysdale River in the NE Kimberley; 

 October-Dec Plenaries at the SAA in the USA and AAA in Australia 

 All year  Consultation with stakeholders and potential partners; 

 All year  Publications and conference presentations; and 

 All year  Central role in the Walkley and Atom award-winning First Footprints national television series. 

2014 

 June   ARC Linkage Project on Dating the Aboriginal Rock Art of the Kimberley successful; 

 June-August Fieldwork including 3 expeditions to Balanggarra and Dambimangari Country; 

 June-August Cultural Heritage Management Programmes; 

 June-August Construction of a field and archival database; 

 June-August Cultural heritage management training for Indigenous Rangers; 

 June-August Barrow Island fieldwork for 3 year ARC project (awarded prior to the Chair being established) 

 October  Development of a tablet-based (digital) rock art recording system with Balanggarra Rangers; 

 December  Peter Veth Vice-President of Australian Archaeological Association. Sven Ouzman Vice-Treasurer; 

 All year  Publications and conference presentations in Australia, the USA and Europe; 

 All year  Heritage advocacy with state and national government on proposed heritage legislation changes;  

 All year  Australian Research Council and other project funding (Visions submitted October 2014); and 

 All year  Public lectures, popular and press articles, television appearances. 

2015 

 March  Assisted Dambimangari Aboriginal Corporation apply for rock art site protection funding 

June   Editing and launch of the first CRAR+M Monograph– Murujuga Marni;  

 June   Primary editing of Kim Akerman’s ‘Wanjina’ monograph (launched 2016 with Hesperian); 

 June-August Fieldwork with Dambimangari, Balanggarra & Wunambal Gaambera Aboriginal Corporations; 

 July   Successful application for ARC Kimberley Visions 5 year, $1.3 million project; 

 August  Conclusion of 3 year ARC funded Barrow Island Archaeology project; 

 December  Australian Archaeological Association national conference organising committee members;  

 All year  Consultation with Traditional Owners, Ranger Groups, and representative bodies.; 

 All year  Heritage advocacy work on WA government’s proposed amendments to Aboriginal Heritage Act; 

 All year  Research-led teaching in 7 UWA undergraduate, Honours and Masters courses; 

 All year  International lecture and workshop tour (USA and Europe – 8 weeks); and 

 All year  Chair the Australian representative on ICOMOS International Scientific Committee for Rock Art. 

2016 (January - July) 

 Jan   Appointed Discipline Chair for Archaeology at UWA; 

 Jan-June  Conferences and publications; 

 Feb-June  Teaching of mass enrolment 1
st

 year class and Honours Research Skills seminar series; 

 Jan-June  Preparation for intensive fieldwork (July – September) for Kimberley Visions project; 

 Jan-June  Conclusion of ARC-funded Australian Historic Shipwrecks Preservation Project www.ahsp.org.au;  

 March  Assisted Mowanjum Aboriginal Art Centre apply for rock art visualisation through DAA funding; 

 June   Appointment of Sam Harper as Kimberley Visions Research fellow / Project Manager; 

 June   Chair - Section Head of the Archaeology Discipline for the Australian Academy of Humanities; and 

 All year  Ongoing consultation with stakeholders and Indigenous groups; contracts for Kimberley Visions. 

  

http://www.ahsp.org.au/
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RESEARCH ACTIVITIES 
OVERVIEW 
While the Chair’s work is concerned primarily with Kimberley 

rock art it is essential that this highly visible, theoretically-

informed, and publicly-engaging artefact be used as a 

flagship resource to unite a number of diverse data sets. To 

do this we employ a ‘catchment approach’ that allows for 

multiple data sets to be integrated into a singularly powerful 

and informative vehicle through which to systematically 

investigate one of the world’s premier rock art regions over 

the past 50,000 years. These data include: excavational 

archaeology, palaeo-climates, ancient DNA, ethnography 

and contemporary concerns about how best to manage and 

present Kimberley heritage. This Research Plan was 

workshopped with Kimberley Aboriginal Corporations to 

ensure that the research addressed the needs of these 

communities, as well as the needs of science. Balanggarra; 

Dambimangari, and Wunambal Gaambera Aboriginal 

Corporations have all had input into this Plan. In the case of 

Balanggarra, a formal research and cultural heritage 

management contract has been entered into. These three 

Corporations were strategically selected as their estates are 

rock art rich and cover a very large part of the northern 

Kimberley. Significantly, these Indigenous Protected Areas include coastal, riverine and inland environments, providing a 

suite of environmental contexts against which to map past human behaviour. The Research Plan has, at its heart, the KFA's 

core guiding principles of a commitment to research, preservation and promotion of Kimberley rock art. The Research Plan is 

also legally and morally compliant in terms of UWA’s Human Research Ethics Office (approved March 2014), and Western 

Australia’s Aboriginal Heritage Act 1972 , as well as legislation governing Native Title and Indigenous Protected Areas. This 

Plan is dynamic and responds to new discoveries and priorities.  

 

Research results were presented at over 50 academic conferences with concomitant public presentations numbering over 

100. Research output for the past 3 years is over 35 academic articles, excluding a dozen major reports. Plans are in place for 

a monograph on Kimberley rock art that combines scientific research with contemporary heritage persepctives and is 

intended for scholarly and public audiences with derivative products such as visualisations and websites intended for 

Indigenous partner and community research. Similarly, scoping a travelling exhibition on Kimberley rock art and heritage is 

proposed for the next phase of the Chair’s activities. The academic ‘products’ of this project are thus numerous, varied and 

evolving. Amplification of the UWA Kimberley-focused postgraduate community from late 2016 will further magnify this 

output.  

Portable X-Ray Fluorescence (PXRF) technology in 

use in eastern Kimberley, 2014 
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1. Fieldwork with Balanggarra, Dambimangari, and Wunambal 

Gaambera Aboriginal Corporations 

Peter Veth and Sven Ouzman undertook seven initial fieldwork trips 

across the northern and eastern Kimberley between in 2014 and 2015. 

This fieldwork identified key regions to be further explored in current 

research projects, namely:  

1. Drysdale River 

2. Forrest River 

3. King George River 

 

 

             

 

2. Kimberley Rock Art Dating  

ARC Linkage Project LP130100501 aims to 

scientifically date Kimberley rock art using the most 

advanced dating techniques now available to 

determine a sequence of ages for this ancient cultural 

record, increasing its recognition as a heritage site of 

international significance. This project partners the 

Chair with the KFA, Dunkeld pastoral and the 

Universities of Melbourne and Wollongong, and 

ANSTO. Now in its third year, with final fieldwork 

undertaken alongside the Kimberley Visions team (July 

2016), this project will publish results from late 2016 

onwards. The results of this work will substantially 

add to – and possibly change – our understanding of 

Kimberley rock art.  

 

3. Kimberley Visions  

ARC Linkage Project LP150100490 asks a foundational 

question in the study of human symbolic behavior – the 

role art plays in managing social and environmental 

change over the past 50,000 years. This project will carry 

out the first systematic comparative analyses of different 

rock art repertoires and associated archaeology from the 

Kimberley and adjacent Arnhem Land. Study of the rock art 

will be undertaken with complimentary excavation, using a 

multi-disciplinary approach to contextualize the visual 

archaeological record. This project partners the Chair with 

the KFA, DPaW, Dunkeld Pastoral and the Universities of 

Melbourne, Monash and Savoie (France). 

Sampling rock art along the Drysdale River for dating, 2015 

Kimberley Research areas for 2014-2016 

Rock art from the King George River, 2015 
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4. Digital Data Capture 

In addition to the custom-built FileMaker database developed by CRAR+M for its researchers, the Chair helped Indigenous 

protected Area Rangers prepare a simplified tablet-enabled rock art recording and risk management form that meshes with 

the KLC’s Cyber Tracker system. This system is in daily use by Rangers in the dry season to record natural and cultural 

heritage and threats to it. A major benefit of the long-term Kimberley Visions project is that Indigenous Rangers and 

Traditional Owners will be trained in database management so that the heritage information we capture during fieldwork 

seamlessly throughputs to managing rock art and associated heritage as an asset, part of a sustainable heritage future. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

Screenshots of Chair-enabled tablet-database for KLC Rangers 

 

Screenshots of tablet-enabled rock art dating forms developed by the Chair and the 

Kimberley land Council 
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5. Community feedback 

In addition to multiple annual face-to-face reports with Indigenous (and other) partners, we provide plain English reports 

back to the community to visually capture each fieldtrip. Simple posters have proved to be an enormously popular and 

effective way of conveying our work to these communities.  

  

Examples of posters developed for Aboriginal Partners after each fieldtrip 
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AWARDS, GRANTS, PROFILED PUBLICATIONS AND MEDIA 
 

AWARDS 

2013 Peter Veth awarded prestigious Australian Research Council Discovery Outstanding Researcher Award. 

2014 Peter Veth awarded the Australian Archaeological Association’s Rhys Jones Medal for Outstanding Contribution to 

Australian Archaeology (AAA’s highest award). 

2014 Jo McDonald and Peter Veth awarded the Australian Archaeological Association Ulm-Ross Prize for best paper 

published in Australian Archaeology in 2013/2014: McDonald, J.J. and P.M. Veth 2013 Rock art in arid landscapes: 

Pilbara and Western Desert petroglyphs. Australian Archaeology 77: 66-81. 

GRANTS 

2015 Kimberley Visions: The Origins of Rock Art Provinces in Northern Australia (LP1501004900). $1.3 million direct and 

$2.4 million in-kind 5 year Australian Research Council Linkage Project Award. Peter Veth Lead Chief Investigator. Project 

partners: Kimberley Foundation Australia, Department of Parks and Wildlife, Dunkeld Pastoral, Universities of Melbourne, 

Monash, Savoie (France), and UWA.  

2014  Dating the Aboriginal Rock Art of the Kimberley Region (LP130100501). $485,000 direct and $1.2 million in-kind 3 

year Australian Research Council Linkage Project Award. Lead CI Andy Gleadow (Melbourne) and Peter Veth Chief 

Investigator. Project partners: Kimberley Foundation Australia, Dunkeld Pastoral, Archae-Aus, Universities of Melbourne, 

Monash, Wollongong, UWA, and ANSTO. 

2013 Murujuga - Dynamics of the Dreaming' (LP140100393 ). $1.3 million cash and $2.3 million in-kind 3 year Australian 

Research Council Linkage Project Award. Peter Veth a Chief Investigator. Project Partners include Rio Tinto, UWA and 

Murujuga Aboriginal Corporation. 

2012 The Barrow Island Archaeology Project: the dynamism of maritime societies in northern Australia. A 3 year  

Australian Research Council Discovery  Peter Veth Lead Chief Investigator. Multiple academic partners and Chevron support. 

BOOKS 

2012 McDonald, J.J. and P.M. Veth 2012 (eds) A Companion to Rock Art. Oxford, Malden: Blackwell.  

BOOK CHAPTERS 
2016 Ward, I., Veth, P., Manne, T. To the islands born: The research potential of submerged landscapes and human 

habitation sites from the islands of NW Australia. Geological Society Special Publication 411(1):251-263. 

2013 Veth, P.M. The past 50,000 years: an archaeological view. In: The Cambridge History of Australia Volume 1: Indigenous 

and Colonial Australia, Cambridge University Press, UK. 

2013 Veth, P.M. Native Title, Forensic Archaeology, and The Law in Forensic Anthropology (Expert Evidence), Thomson 

Reuters , Australia. 

2012 McDonald, J.J., Veth, P.M. Research Issues and New Directions: One Decade into the New Millennium. In: A 

Companion to Rock Art. Blackwell Publishing Ltd , Oxford. 

2012 Veth, P.M. From Discovery to Commoditization: Rock Art Management in Remote Australia. In: A Companion to Rock 

Art. Blackwell Publishing Ltd , Oxford. 

2012  McDonald, J.J., Veth, P.M. The social dynamics of aggregation and dispersal in the Western Desert. In: A Companion 

to Rock Art, Blackwell Publishing, Oxford. 
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REFEREED JOURNAL ARTICLES 
 

2016  Veth, P., Myers, C., Heaney, P. and S. Ouzman in press  Plants before farming: the deep history of plant-use and 

representation in Kimberley rock art. The expansion of farming in East Asia, Sunda and Sahul: Did foragers adopt agriculture? 

Quaternary International.   

2015 Ward, I.A.K., Larcombe, P., Veth, P.M., A new model for coastal resource productivity and sea-level change: The role of 

physical sedimentary processes in assessing the archaeological potential of submerged landscapes from the Northwest 

Australian continental shelf. Geoarchaeology 30(1):9-31. 

2015 Zeanah, D.W., Codding, B.F., Bird, D.W., Bird, R.B., Veth, P.M. Diesel and damper: Changes in seed use and mobility 

patterns following contact amongst the Martu of Western Australia. Journal of Anthropological Archaeology, 39:51-62. 

2015 Williams, A.N., Veth, P., Steffen, W., Ulm, S., Turney, C.S.M., Reeves, J.M., Phipps, S.J., Smith, M. A continental 

narrative: Human settlement patterns and Australian climate change over the last 35,000 years. Quaternary Science Reviews, 

123:91-112. 

2015 Shefi, D., Veth, P. A Critical Analysis and Philosophical Review of 'Rapid Reburial': The Clarence project. International 

Journal of Nautical Archaeology 44(2):371-381. 

2015 Manne, T., Veth, P.M. Late Pleistocene and early Holocene exploitation of estuarine communities in northwestern 

Australia. Quaternary International 385:112-123. 

2014 McDonald, J., Steelman, K.L., Veth, P.M., Mackey, J., Loewen, J., Thurber, C.R., Guilderson, T.P. Results from the first 

intensive dating program for pigment art in the Australian arid zone: Insights into recent social complexity. Journal of 

Archaeological Science 46(1):195-204. 

2014 Veth, P.M., Ditchfield, K., Hook, F. Maritime deserts of the Australian northwest. Australian Archaeology 79:156-166 

2014 Shefi, D., Veth, P.M., Philippou, C.M., Rodrigues, J., Richards, V., Harvey, P., Carpenter, J. The Australian Historic 

Shipwreck Preservation Project: An interim progress report. Bulletin of the Australasian Institute for Maritime Archaeology 

38:31-40. 

2013 McDonald, J.J., Veth, P.M. The Archaeology of Memory: The Recursive Relationship of Martu Rock Art and Place. 

Anthropological Forum  23(4):367-386. 

2013 McDonald, J., Veth, P. Rock art in arid landscapes: Pilbara and Western Desert petroglyphs. Australian Archaeology 77: 

66-81. 

 

ENCYCLOPAEDIA ENTRY 
2014 Veth, P.M., Williams, A.N., Paterson, A.G. 'Australian Deserts: Extreme Environments in Archaeology. Encyclopedia of 

Global Archaeology 1:654-665 
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MEDIA 
Rock art is simultaneously one of Australia’s greatest – and less known – cultural assets, making the world beyond the 

Academy aware of the Chair’s activities is a key function. Since 2013, well over 40 media releases in print, radio and 

television were enabled. Expert advice on image use, television documentaries and films were provided. Public talks to 

specialist societies, business leaders, avocational archaeologist and the general public were held. Activities to schools were 

also undertaken, for example, in assisting teachers implementing the new Year 7 Archaeology component – which has also 

been made the subject of an Honours dissertation project. A visual sample of media activities follow below: 

ABC News articles 

 

 

 

 

 

 

 

 

 

 

 

ABC Radio National  
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PUBLIC AND ACADEMIC TALKS 
This is an area where the partnership with the KFA is especially effective; notably 

through the lecture series it runs. Peter Veth gave almost a dozen lectures in this 

and related events the KFA organised throughout Australia in 2014 - 15. Regular 

other public events – usually by invitation – means that in this reporting period 

over 50 public lectures have been given.  

This engagement is taken further through regular Opinion pieces in state and 

national press, radio and television appearances, and answering many dozens of 

queries from the public on rock art, archaeology and the Kimberley. Presentations 

were given in Perth, Adelaide; Melbourne, Sydney, Canberra and Brisbane; Austin, 

Berkeley, Sacramento; Mendoza, La Paz, Alta and Szczecin. Highlights include: 

 

2013 
 13 November: KFA Public Lecture, The University of Western Australia: 

Dating Kimberley rock art the long and the short of it. 

 27 November: KFA Public Lecture, State Library of NSW: Dating Kimberley 

rock art: changing style systems through time. 

2014 
 20 March: KFA Public Lecture, NGV International: Dating Kimberley Rock Art: long versus short chronologies. 

 27 August: History Council of WA: evidence based approach to explaining change in Kimberley rock art. 

2015 
 3 March: KFA Rock Art Lecture, South Australian Museum: The Living Art of the Kimberley. 

 19 November: UWA Archaeology Seminar: Over 50,000 years of Aboriginal occupation in the north-west of Australia. 

2016 
 13 February: A History of the World in 100 objects, Western Australian Museum: Stories in stone: walking toward 

the future in the footsteps of our ancestors, Sven Ouzman; and The recursive nature of Aboriginal rock art in 

Australia: cultural transmissions through multiple media.  

 3 March: UWA Archaeology Seminar Series, UWA: Kimberley Visions: rock art, plant depictions, style provinces, 

research politics – and more! Sven Ouzman and Peter Veth 

 13 April: KFA Lecture and Q&A, National Museum of Australia: The global significance of Kimberley rock art.  

 21 June: Q&A Session, Kimberley Foundation of Australia, Panelists: Maria Myers, Peter Veth, Mike Donaldson 

  

Sven Ouzman addressing Perth 

Convention Bureau, 2014 

Kimberley Foundation Lecture and INPEX, March 2015 



Kimberley Foundation Ian Potter Chair in Rock Art Report 2013-2016 21 

TEACHING 
LECTURING  

University of Western Australia undergraduate courses (only listed those for which the Chair was the principal lecturer): 

 ARCY1001 Discoveries in Archaeology 

 ARCY2002 The Archaeology of Colonisation and Contacts 

 ARCY2004 The Archaeology of Rock Art 

 ARCY3002 Archaeological Field Methods 

 ARCY3003 Archaeological Laboratory Methods 

 ARCY3008 Archaeological Method and Theory 

 ARCY4102 Professional Practice (Honours) 

 ARCY410 Research Skills (Honours) 

 HERI5102 The Business of Sustainable Heritage (Master of Heritage Studies) 

 SOCS4100 Honours Research Skills 

 

PUBLIC OUTREACH 
 Participation in the CSIRO’s ‘Scientists in Schools’ programme with hands-on lecture and practical activities once a 

quarter to select primary and secondary schools, 2013-present. 

 Participation in the Arts Faculty senior school outreach programme 2016-present. 

 

POSTGRADUATE SUPERVISION 
In 2015 the Chair took over the co-ordination of the UWA Archaeology Honours programme, revising and streamlining it to 

best equip graduates as academically rigorous, socially-responsive and employable.  

Peter Veth is currently supervising 10 HDR candidates  at UWA: Kane Ditchfield, Fiona Hook, Chae Byrne, Jane Skippington, 

Sam Harper, Meg Berry, Wendy Reynen, India Dilkes-Hall, Ross Anderson and Jacqueline Matthews.  Sven Ouzman is 

currently supervising 2 PhD candidates at UWA: Sam Harper and Melissa Hetherington; 3 Masters candidates: Lorna Cooper, 

Braden Miller (both UWA) and Dawn Green (University of South Africa), and 7 Honours candidates (Barbara Dunn (university 

of South Africa), Lorna Cooper, Joshua Davis, Tiffany George, Jessica Harris, Karen Horn, Tegan Raines, Sharna Trigg (UWA). 

 

 

ADMINISTRATIVE/SERVICE ROLES 
 Discipline Chair of Archaeology, UWA, 2016 - present 

 Section Head of Archaeology, Australian Academy of the Humanities (from November) 

 Australian Representative ICIMOS International Scientific Committee for Rock Art 

 Editorial Board, Australian Archaeology, 2010-2015 

 Deputy-Editor Archaeology in Oceania  

 Editorial Board, CRAR+M Monograph Series, 2013-present 

 Vice President (Peter Veth), Australian Archaeological Association (2014-2015) 

 Vice Treasurer (Sven Ouzman), Australian Archaeological Association (2014-2017) 
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NEXT STEPS 
The Kimberley Foundation Ian Potter Chair in Rock Art is now fully research-active and about to embark on a major 5-year 

multi-disciplinary investigation into Kimberley rock art through the Kimberley Visions project. Hard work has set up a robust 

and flexible compliance and governance framework in the service of a larger research plan, and has paid rich dividends. This 

work ensures not only that the research done will be of the highest international standards, but will simultaneously be 

grounded in Indigenous ethics and priorities and contribute to help implement sustainable heritage futures.  

Training at all levels – from postgraduate HDR students, to Indigenous Rangers, to helping government departments 

formulate policy – are integral to the Kimberley Foundation Ian Potter Chair in Rock Art mandate to push the boundaries of 

what science and society can do. 

Australia’s rock art heritage is second to none – but is not necessarily well-researched or publicised as a whole. The challenge 

is to produce a substantive body of research based on primary, collaborative fieldwork that will inform scientific peers, the 

general public and our Indigenous partners of this spectacular, beautiful and very human legacy.  

  
Collaborative research and heritage work, 2015 
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SUMMARY – A VIEW FROM THE CHAIR 
The last three years of the inaugural Chair have been challenging and highly productive. Uptake by Aboriginal communities in 

the post-native title era has been strong, largely because we have engaged with community priorities, Healthy Country Plans 

and respected the autonomy of the corporations. While CRARM and the Chair have a clear set of research and management 

priorities, they nest well with community needs as projects are built from the ground up. The CEO of the Kimberley Land 

Council now sits on the KFA Board and the ongoing fund-raising by KFA has now contributed to 10 landmark projects of 

benefit to research, management and community. Rock art research has moved on to serve a vital role in protecting the 

cultural heritage of Kimberley people for their benefit and that of the wider public. There are three Indigenous scholars on 

the CRARM Management Board. MOUs now exist with several corporations and research alliances extend from avocational 

recorders, to other rock art centres and research clusters at 6 Australian Universities, as well as research centres in Berkeley, 

Sacramento State University, Utah, Harvard, U of Texas and Penn State USA; CRNS and Savoie France; Universities of 

Tubingen and Max Planck Germany; Oxford and York Universities UK; and Witwatersrand and Johannesburg South Africa.    

 

The last three years has represented a necessary establishment phase for the Chair in which governance structures, research 

agreements, research priorities and new grants and doctoral streams were identified and realised. This has also been the 

establishment phase for CRARM where basic necessities such as rooms, IT support, dB staff and the harmonising of recording 

proformas for areas as diverse as the Pilbara, Canning Stock Route and Western Desert were brought into dialogue with 

Kimberley legacy records and methodologies.     

 

Sometimes different standpoints on matters such as rock art terminology, recording logics and research contracts needed to 

be worked through between CRARM and the KFA. The contribution of the KFA to pure and applied research outcomes has 

continued to increase. I am grateful to the KFA for the opportunity the position of the Chair has provided. Dr Sven Ouzman is 

sincerely thanked for having shared the Kimberley work flow over the last three years and working closely on many projects.  

 

In conclusion, I feel I have done my quota of meetings and consultative travel for the moment and now look forward to 

extended periods of fieldwork with many forthcoming outputs. As with all good initiatives, these tend to follow others, and 

run in cycles. I look forward to full immersion in the myriad Kimberley landscapes of art, archaeology and cultural practice.  

This is a rare privilege indeed.       
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Appendix 1 

Financial Statement 
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Financial Statement, Kimberley Chair, 2013-2015 
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Financial Statement, Kimberley Chair, 2013-2015, continued 

 

 


